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Program Notes

Rolling Thunder

Henry Fillmore wrote his great circus march, Rolling Thunder while he was 
living in Cincinnati, Ohio in 1916.  He fell in love with the circus and many of his 
compositions reflect this love as well as his love for the trombone. Rolling Thunder 
reflects both these with its exciting, virtuosic trombone lines and its success as a 
“rip-roaring circus march.” The only tempo or style marking is “Furioso,” which 
gives the indication this march needs to be at a very bright tempo, making it fun 
for the audience and players alike.

Four Scottish Dances

Supplying his own program notes for the Four Scottish Dances, Arnold wrote:

“These dances were composed early in 1957, and are dedicated to the BBC 
Light Music Festival.  They are all based on original melodies but one, the 
melody of which was composed by Robert Burns.  The first dance is in 
the style of a slow strathspey – a slow Scottish dance in 4/4 meter- with 
many dotted notes, frequently in the inverted arrangement of the Scotch 
snap.  The name was derived from the strath valley of Spey.  The second, 
a lively reel, begins in the key of Eb and rises a semi-tone each time it is 
played until the bassoon plays it, at a greatly reduced speed, in the key of 
G.  The final statement of the dance is at the original speed in the home key 
of Eb.  The third dance is in the style of a Hebridean Song, and attempt to 
give an impression of the sea and mountain scenery on a calm summer’s 
day in the Hebrides.  The last dance is a lively fling, making a great deal 
of the saxophones.”

Prelude, Op. 34, No. 14

The Twenty-four Preludes for piano were composed in 1932-33.  Opening with 
a calm but strong chordal statement, this piece continues to build in a single 
direction to a grand climax of FFF dynamics after which it quickly returns to the 
quiet mood and material of the beginning.  While only 36 measures in length, one 
senses a much more dramatic continuation perhaps of the political intervention 
which follows.



Handel in the Strand

Percy Aldridge Grainger writes, 

“My title was originally Clog Dance. But my dear friend William Gair 
Rathbone (to whom the piece is dedicated) suggested the title Handel in 
the Strand, because the music seemed to reflect both Handel and English 
musical comedy (the “Strand,” a street in London, is the home of London 
musical comedy) as if jovial old Handel were careening down the Strand 
to the strains of modern English popular music.”

Festive Overture, Op. 96

Festive Overture,  Op. 96, was written by Dmitri Shostakovich and premiered in 
1954 at a concert held at the Bolshoi Theatre in Moscow to commemorate the 37th 
anniversary of the October Revolution (which took place in 1917).

The Bolshoi’s conductor, Vassili Nebolsin, found himself without a suitable 
new work to open the concert, and contacted Shostakovich just days before. The 
composer set to work on the overture with great speed, completing it in three days. 
He apparently based it on Glinka’s Russlan and Ludmilla Overture (1842), and 
it features the same lively tempo and style of melody. Whilst the style reflects 
Shostakovich, the piece as a whole uses very conventional classical devices of 
form and harmony.

The overture begins with a fanfare in the brass, followed by a fast melody in the 
winds. The strings take up this melody and the piece reaches a climax with a four-
note motif. Suddenly, the music reaches a more lyrical melody in the horns and 
cellos, although the tempo remains the same. Shostakovich develops this material 
in his typical style, using both themes in counterpoint, before the fanfare returns 
and leads to a rousing coda.

The work is a standard piece of the orchestral and wind repertoire.  This transcription 
for concert band was prepared by Donald Hunsberger, and is played by many bands 
all over the world.  Thank goodness he moved the key from A major to Ab major.

The overture was featured in the 1980 Summer Olympics in Moscow and the 2009 
Nobel Prize concert.
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